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Equality (video still), 2015, Video, 14:51 

Self-pitying Eeyore (Nice Guy), 2017, limited edition stuff toy with embroidery thread and assorted detritus

White Guilt, 2017,  laser print on tracing paper, 4x5”

LIST OF WORKS
Society of Cutting Up Misogynists (A Manifesto)
2017, wifi hotspot landing page, (originally S.C.U.M. By Valerie 
Solanas), text rewritten by Jen Chan, edited by Georges Jacotey, 
Devin Kenny, Adam Ngan available downtown near the Art 
Gallery on wifi network “Free Wifi 4 S.C.U.M.”

Teach Them How To Chop
2017, digital print, 18 x 24”

White Guilt
2017,  laser print on tracing paper, 4x5”

Rather not work
2017, vinyl adhesive on acrylic, 33”x24”

Stay home
2017, vinyl adhesive on acrylic, 33”x24”

Holographic Will
2017, laser etched acrylic, rock made of foam, plaster, paint  
and truck bed filler, internal LED strip circuit, led lights
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2015, Video, 14:51 

Natural Office Sounds
2017, digital audio, 20 min.

Agency
2017, digital video, 4:40

Self-pitying Eeyore (Nice Guy)
2017, limited edition stuff toy with embroidery thread and 
assorted detritus



A compassionate white man interviewed me and this
is what happened
-

Jennifer Chan is best known for her ‘90’s-internet aesthetic 
videos that probe capitalism, happiness, and inequality in 
the referential idiom of hackneyed online youth culture. 
Chan also makes sculptures, installations, gifs, and websites. 
She describes her practice as the creation of hybrid digital 
trash made from internet garbage, and the result is not 
quite satire, nor mere millennial missives from a ‘web 
2.0’ native: her work at once celebrates and critiques the 
vernacular of her screen-mediated socio-political ecology. 
Referencing the artist’s recent foray into ‘blue-collar coding,’ 
the work in her latest show takes us from juvenile humour 
to the stark pathos of a noughties burnout. We see in it 
the autobiographical trace of Chan’s intense curiosity and 
intent drive: the toxic careerism that launched her onto 
the international art scene, and the resulting struggle with 
mental health that led her towards the relative comfort of a 
corporate environment.
- Benjamin McCarthy

Benjamin McCarthy (BM): Your recent work is preoccupied with 
offi  ce life and boredom. While I read this as a sort of commentary 
on digital labour and work precarity, I’m interested in your 
relationship to your day job.

Jennifer Chan (JC): A year ago I started a web development job 
full time so I could pay rent and get rid of the anxiety of living 
paycheck-to-paycheck. It was a commitment; I realized it wasn’t 
important to chase the A-list art thing, and I had to get my skills to 
industry level. I eventually got a blue-collar coding job at a digital 
agency. My life went 180: even at the lowest rungs of tech I feel like 
I’m rolling in cash. Suddenly I can pay rent and take Uber when I’m 
late, but I’m totally numb and surrounded by people who might 
not like each other, and are emotionally opaque. I remember 
noticing the sound of many people typing furiously in a silent, 
open offi  ce. It’s a tedium I tried to convey in the Offi  ce Sounds 
soundtrack. It’s like my mind and body are stuck in one place all 
day, and I’m using all my energy to act  professional. It’s also why I 
made the medical symptom charts, Rather Not Work and Stay Home, 
except the pains I list are psychological instead of physical, and 
the concerns with workplaces are diff erent for men (free speech and 
guilt) and women (maternity leave and salary negotiation). 

BM: In the photo print White Guilt, the white male subject seems 
to be painfully haunted by a host of social and political concerns. 
Written in Comic Sans MS, phrases such as ‘mansplaining,’ ‘rape 
accusations,’ and ‘correctness’ envelop a beleaguered, business-
casual-clad offi  ce worker. There is a scathing critique here, but I 
wonder if there’s an element of empathy at work. Can you speak a 
little to this?

JC: There’s a diff erence between sympathy and empathy and 
neither are free of judgment. No matter how you look at 
something, you’ll approach it with internal biases. My friend Matt 
and I have an ongoing thread where we send each other insanely 
off ensive memes and comments that we’ve come across online. 
We laugh at it, but when I meet people like that IRL, I’m truly 
scared. Some may think calling out is banning free speech, or that 
it’s a form of discrimination against ‘dissenters,’ but it’s important 
to recognize that the moral aims of the right and left aren’t a 
symmetrical horseshoe where the right is ‘just as bad’ as the left. 
Trump-style bully politics encourage this false dichotomy that 
puts the opinions of alt-righters on a footing with activist groups 
like Idle No More and Black Lives Matter, but one group grovels in 
hate, which threatens the safety of marginalized people, while the 
other attempts to create a space radically distinct from Western-
circumscribed Otherness. It’s a rather inverted rhetoric, but 
popular discourse doesn’t seem up to parsing the logical fallacies. 
I might like to understand where this guilty persecution complex 
comes from, but I’m judging.  

BM: One of the main works, S.C.U.M, off ers Brandon what John 
Hampton described as a ‘blanket of wi-fi .’ In order to join the 
wireless network, a user will have to pass through a page featuring 
a more intersectional version of the SCUM Manifesto. There seems 
to be a contemporary resurgence in interest around manifestos: 
can you talk about why you’ve decided to work with a manifesto? 

JC: I fi nd Solanas’ manifesto very funny, and after discussing 
with other women, I’ve found they share Solanas’ feelings when 
hurt or oppressed by men. I actually never read it until several 
years ago when I was in a horribly dark place after experiencing 
sexaul assault from a roommate followed by a string of confusing 
hookups. I always gave men the benefi t of the doubt when I was 
younger, and this mindset came from only thinking through their 
frame of mind and invalidating my own concerns as silly. 

I think this manifesto has become a contemporary feminist burden 
of sorts; it’s the scapegoat for branding feminism as ‘man-hating,’ 
so women keep reasserting that their feminism is for ‘equal rights,’ 
or that they’re not feminists because feminists ‘hate’ men. Solanas 
writes in such a hyperbolic way, and her logic around sex and 
gender is a headfuck. It totally excludes trans and non-binary folks, 
and is very prescriptive and Freudian. It’s fl awed, but I like her 
tirade about how masculine entitlement to sex, reproduction, and 
power has led to a competitive, destructive world. 

Rewriting it to fi t today’s feminisms and making a local wifi  
hotspot splash page presents a ‘what-if ’ or deliberate revenge 
fantasy narrative– but it’s not satire. This invocation comes from 
a serious place; I hate men because they’ve treated me terribly; 
they dismiss and harass my queer friends, disavow trans people, 
and when I realized I’d repressed these thoughts because I 
wanted to be a “cool girl” in my early twenties, I wanted to take 
this fl aming manifesto literally. (Is anyone surprised since then 
I’ve still had two mutually respectful straight relationships?) 

Women et al. aren’t actually running around kniving men, even 
if I joke about it; it’s about invoking the same kind of sexual or 
survivalist threat some women, non-binary, trans, and femme-
identifi ed people experience daily. 

BM: You’ve called your work “hybrid trash” that both celebrates and 
critiques online culture. Can you speak to this?
 
JC: We don’t need more irony and ambiguity. The [US] election 
made me lose faith in the power of art or media to produce any 
meaningful social change, whether it’s because of the fi lter bubble 
eff ect, fake news...whatever. I hate the old works of mine that 
walked that line between irony and critique. I was too concerned 
with the work being polysemic. When you realize your point 
of view is diff erent, you want to protect conservative viewers’ 
feelings in order to keep them watching, but you end up making 
work that’s shallow or neither-here-nor-there. I’ve never felt 
my work could ‘convert’ or mobilize people to care more about 
oppression and suff ering. The myth of artistic genius is that they 
turn shit to gold, but I really feel I’m just adding more trash to the 
trash out there now.
-
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